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actors, in almost every scene, was advanc'd at least ten foot nearer to the audience than they now can be ; because, not only from the stage's being shorten'd in front, but likewise from the additional interposition of those stage boxes, the actors (in respect to the spectators that fill them) are kept so much more backward from the main audience than they us'd to be. But when the actors were in possession of that forwarder space to advance upon, the voice was then more in the centre of the house, so that the most distant ear had scarce the least doubt or difficulty in hearing what fell from the weakest utterance. All objects were thus drawn nearer to the sense; every painted scene was stronger; every grand scene and dance more extended; every rich or fine-coloured habit had a more lively lustre. Nor was the minutest motion of a feature (properly changing from the passion or humour it suited) ever lost, as they frequently must be in the obscurity of too great a distance. And how valuable an advantage the facility of hearing distinctly is to every well-acted scene, every common spectator is a judge. A voice scarce raised above the tone of a whisper, either in tenderness, resignation, innocent distress, or jealousy suppress'd, often have as much concern with the heart as the most clamorous passions; and when on any of these occasions such affecting speeches are plainly heard, or lost, how wide is the difference from the great or little satisfaction received from them ? To all this the master of a company may say, I now receive ten pounds more than could have been taken formerly in every full house. Not